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WELCOME FROM THE DIRECTOR OF THE OPERA INSTITUTE 
While attending staging and orchestra rehearsals of Postman in the rehearsal 
room recently, I was struck once again by the intense and theatrical power of 
Paulus's opera. I was also moved by the artistic environment of the process 
and the work going on: the safety and honesty with which the faculty, their 
assistants, and our young singers engaged the acting and singing demands 
of their roles; the intense focus of all the theater artists present as they 
readied themselves to realize the details of their designs in the impending 
technical rehearsals in the theater; the professionalism with which the young 
orchestral musicians came to realize the potentials in the score; the ever-ready 
engagement of the cover artists; the young actors--some seeing their f irst 
opera--readying themselves to serve as crew; and the many hands not in the 
room who were preparing the set, lights, and costumes already at the theater. 
The Postman Always Rings Twice has been on our "short list" for consideration 
for several years, but it is vital ly important in choosing any repertoire that the 
many necessary forces be in place to responsibly produce it, including the 
appropriateness and readiness of the particular singers in our program. This 
year we are ready! 
We are thrilled to be able to share composer Stephen Paulus with our 
audience and student artists. In keeping with a vital mission of bringing 
renowned artists to work with our students, Mr. Paulus attended some of our 
early music rehearsals and sat at "table talk," where each moment of the score 
and the text were explored . He was present this week for dress rehearsals, and 
met with our composers and our choral conductors in a Composer's Forum 
and class. He has also generously met informally with singers and conductors, 
and has joined stage director Jim Petosa for pre-show talks with the audience. 
Welcome, Stephen Paulus, and thank you for this amazing opera and for your 
vast contributions to music in our culture! 
It is difficult to say if one "enjoys" such difficult subject matter as is shared in 
tonight's opera. But surely each of us in some aspect of our lives has struggle' 
with the feelings of entrapment, and the choices we have made to survive. 
Stephen Paulus's music informs Colin Graham's libretto with a depth that 
gives us the opportunity to explore honestly one facet, albeit unsavory, of the 
human condition. I am glad these two great artists came together, and I invite 
you to share the ride. 
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STAGE DIRECTOR'S NOTE 
"There 's a guy in No. 7 that murdered his brother, and says he didn't really do it, his 
subconscious did it. I asked him what that meant, and he says you got two selves, 
one that you know about the other that you don't know about, because it 's subcon-
scious. It shook me up. Did I really do it, and not know it? God Almighty, I can't 
believe it! I didn 't do it! /loved her so, then, I tell you, that I would have died for her! 
To hell with the subconscious. I don't believe it. It's just a lot of hooey, that this guy 
thought up so he could fool the judge. You know what you're doing, and you do it. 
I didn't do it, I know that. That's what I'm going to tell her, if I ever see her again." 
James M. Cain 
The Postman Always Rings Twice 
Through the generosity of President Emeritus Dr. John Silber and in honor of our 
founder, Metropolitan Opera Soprano and CFA Dean Emerita Phyllis Curtin, 
the following singers have been named 




Mr. Bakari and Mr. Cannedy both demonstrate the qualities of professionalism, 
artistry, diligent study, and collegiality consistent with both the 
Opera Institute's mission and Ms. Curtin's example. 
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ACT ONE 
In and around the Papadakis joint, Twin Oaks Tavern, a roadside sandwich joint 
" like a million others in California" with a gas pump, etc. The last scene 
happens on the road to Santa Barbara. 
1. PRELUDE: Prologue. 
2. TRAVELLING BLUES: Frank arrives at TWIN OAKS. 
3. NICK'S SONG: Frank gets acquainted wi th Nick and Cora . 
He gets a meal and a job. 
4. FIRST DUET and TWO THEMES: Frank and Cora make it and get the chips 
off their shoulders. Twin themes: the hash house and the road. 
5. INTERLUDE: "Her eyes were shining up at me like two blue stars: it was like 
being in church". 
6. REPRISE: Cora won't leave. Frank does. 
7. INTERLUDE: Frank's road song. But he can't stay away. 
8. TRIO: The prodigal returns. Confrontation: the red kimono. 
9. THE MURDER and ECHO: Nick gets his; Frank goes over the cliff with Nick 
and the car. 
ACT TWO 
At the County Jail , Court House: then back at Twin Oaks. 
10. INTRODUCTION and SCHERZO: Frank in the hospital with broken bones; 
D.A. is determined to get him or Cora, or both. 
11. TWO DUETS: Cora and Frank "flim-flammed" by Sackett and Katz. Cats 
are unlucky for Frank- and Sackett and Katz are aural anagrams of each other. 
12. SCENE and ARIA: The insurance companies take the cheaper way out, and 
Cora and Frank are off the hook. Katz's aria; he wins his bet with Sackett. 
13. INTERLUDE: The return to TWIN OAKS. 
14. THE MOUNTAIN DUET: Cora and Frank face it. 
15. INTERLUDE: The ending of something. "The devil 's got his money's worth 
that night." 
16. FRANK'S DREAMS: The months go by. The need to escape from one 
another. 
17. MELODRAMA: Black comedy; Kennedy and blackmail. 
18. LAST DUET: Violence. 
19. DEATH and FINALE: Death of Cora. The death house for Frank. No stay. 
The postman always rings twice. 
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Composer Stephen Paulus has been hailed as " ... a bright, fluent inventor with a ready lyric 
gift." (The New Yorker) His prolific output of more than two hundred works is represented 
in many genres, including music for orchestra, chorus, chamber ensembles, solo voice, 
keyboard and opera. Commissions have been received from the New York Philharmonic, 
Cleveland Orchestra, At lanta Symphony Orchestra, Minnesota Orchestra, Da llas Symphony 
Orchestra, The Houston Symphony and St. Pau l Chamber Orchestra, with subsequent per-
formances coming from the orchestras of Los Angeles, Phi ladelphia, St. Louis, the National '•!) 
Symphony Orchestra, and the BBC Rad io Orchestra. He has served as Composer in Resi-
dence for the orchestras of Atlanta, Minnesota, Tucson and Annapolis, and his works have 
been championed by such eminent conductors as Sir Nevi lle Marriner, Kurt Masur, Chris-
toph von Dohanyi, Leonard Slatkin, Yael Levi, the late Robert Shaw, and numerous others. 
Paulus has been commissioned to wr ite works for some of the world's great solo artists, 
including Thomas Hampson, Hakan Hagegard, Doc Severinsen, Wil liam Preucil, Cynthia 
Phe lps, Evelyn Lear, Leo Kottke and Robert McDuffie. Chamber music commissions have 
resu lted in works for The Chamber Music Society of Lincoln Center, Friends of Music at the 
Supreme Court, the Cleveland Quartet and Arizona Friends of Chamber Music. He has been 
a featured guest composer at the festi va ls of Aspen, Santa Fe, Tanglewood, and, in the U.K., 
the Aldeburgh and Edinburgh Festivals. 
As one of today's pre-eminent composers of opera, Paulus has written nine works for the 
dramatic stage. The Postman Always Rings Twice was the first American production to be 
presented at the Edinburgh Festival, and has rece ived nine product ions to date. Commis-
sions and performances have come from such companies as the Opera Theatre of St. Louis, 
Washington Opera, Boston Lyric Opera, Florida Grand Opera, Berkshire Opera Company, 
Minnesota Opera, and Fort Worth Opera, among others, as we ll as many universities and 
colleges. 
His choral works have been performed and recorded by some of the most distinguished cho-
ruses in the United States, including the New York Concert Singers, Dale Warland Singers, 
Los Angeles Master Chora le, Robert Shaw Festiva l Singers, New Music Group of Phi la-
delphia, Master Chorale of Washington DC, Vocal Arts Ensemble of Cincinnati, Mormon 
Tabernacle Choir, and dozens of other professiona l, community, church and college choirs. 
He is one of the most frequent ly recorded contemporary composers with his music being 
represented on over fifty recordings. 
A recipient of both Guggenheim and NEA Fellowships, Pau lus is also a strong advocate 
for the music of his co lleagues. He is co-founder and a current Board Vice President of the 
high ly esteemed American Composers Forum, the largest composer service organization in 
the world. Paulus serves on the ASCAP Board of Directors as the Concert Music Represen-
tative, a post he has held since 1990. 
Pau lus' music has been described by critics and program annotators as rugged, angular, lyri-
ca l, lean, rhythmical ly aggressive, or igina l, often gorgeous, moving, and un iquely American. 
He writes in a musica l language that has been characterized as " ... irresistible in kinetic en-
ergy and haunting in lyrica l design." (Cleveland Plain Dealer) "Mr. Pau lus often f inds me lod ic 
patterns that are fresh and fami liar at the same time .... His scoring is invariably expert and 
exceptiona lly imaginative in textures and use of instruments." (The New York Times) 
ARTISTIC TEAM BIOGRAPHIES 
William Lumpkin (Conductor) is an associate professor of music and the Music Director 
and Conductor of the Opera Institute at Boston University, where he has conducted 
numerous productions including Don Giovanni, The Rape of Lucretia, Romeo et Juliette, Don 
Pasquale, /domeneo, A Midsummer Night's Dream, Die Fled erma us, La Boheme, Gianni Schicchi, 
Postcard from Morocco, La clemenza di Tito, Le nozze di Figaro, and Beatrice and Benedict, as wel l 
as Peter Brook's La tragedie de Carmen and Dido and Aeneas. In Boston he has also conducted 
Boston Lyric Opera productions of Cosf fan Tutte and Jonathan Dove's Flight. With Opera 
Theatre of St. Louis, he conducted the American premiere of Flight, and returned there in 
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2006 to lead performances of Hansel and Gretel. Lumpkin has also appeared at the Brook lyn 
Academy of Music, where he conducted the Philip Glass opera Gali/eo Galilei with the Eos 
Orchestra as part of the 2002 New Wave Festival. Between 1999 and 2002, Lumpkin 
was Assistant to the Music Director at Opera Theatre of Saint Louis, during which he 
conducted matinee performances of La Boheme, The Magic Flute and Lucia di Lammermoor. 
In 2002 he was guest conductor for the UIUC production of Gounod's Romeo et Juliette and 
recently conducted Wil liam Balcom's A View from the Bridge with Indiana University Opera 
Theater. Lumpkin's other professional credits inc lude Boston Lyric Opera, where he served 
as Associate Conductor/Chorus Master; Aspen Opera Theatre Center; Chicago Opera 
Theater as Chorus Master/Assistant Conductor for the Philip Glass opera Akhnaten and the 
Los Angeles Opera as Associate Pianist/Assistant Conductor for productions of Xerxes, Don 
Pasquale, Le nozze di Figaro, and Un ballo in maschera. He has also served as Music Director/ 
Conductor for the UCLA Opera, Principal Coach/ Assistant Conductor for USC Opera, and 
was on the professional staff at Oberlin Conservatory as a coach and recitalist. Lumpkin 
holds a BM from the Eastman School of Music and received his DMA in Collaborative Piano 
from USC. 
Jim Petosa (Stage Director) has been the Director of the Boston University School of 
Theatre since 2002, as well as Artistic Director of Maryland's Olney Theatre Center for 
the Arts since 1994. He serves as artistic director for the National Players educational 
touring company and as one of three artistic directors for the Potomac Theatre Project. OTC 
directing credits include: The Glass Menagerie, Democracy, Copenhagen, The Laramie Project, 
Art, Jacques Brei is Alive and Well and Living in Paris (Helen Hayes Award for Outstanding 
Director), and The Miracle Worker. As a guest artist, he has directed at the John F. Kennedy 
Center, Studio Theatre, Round House Theatre, and New Repertory Theatre. Petosa also 
directed the Theater J production of Col lected Stories, for which he received a 2001 
Helen Hayes Award nomination for outstanding direction. For BU, Petosa has directed 
the plays Trumpery, Stuff Happens, Red Noses, Scenes from an Execution, and Amadeus, and 
the Opera Institute productions of Postcard from Morocco, The Rape of Lucretia, Carmen, 
and A Midsummer Night's Dream. In 2009 he establi shed the Boston Center for American 
Performance (BCAP), the professional extension of the BU School of Theatre. Petosa has 
served on the faculty of the Catholic University of America, the University of Maryland 
College Park, and the Heifetz International Music Institute at St. John's College. He has been 
a visit ing professor at Middlebury College, an art ist-in-residence at George Washington 
University, and a guest artist at Georgetown University, Wo lf Trap, and the Smithsonian 
Institution. 
Allison Voth (Principal Coach) is an assistant professor of music at Boston University and 
is a well-known coach in New York, Boston and throughout the country. She has worked 
with such companies as Boston Ly ric Opera, Opera Boston, Opera Providence, Chautauqua 
Opera, Granite State Opera, Verismo Opera of New Jersey, the Fl orence Voice Seminar, 
and Opera North. Festivals include Opera Unlimited, the Florence Vocal Seminar and the 
Athens Music Festival. As a champion of new music, she has performed and assisted in 
many premieres with ALEA Ill, Collage New Music, The New Music Consort, the Group for 
Contemporary Players, and the National Orchestral Association New Music Project. She is 
a specialist in the music and literature of Paul Bowles, and produced and performed a multi-
media work entitled Paul Bowles: One Man, Two Voices, at Merkin Hall in New York. The EOS 
Ensemble consequent ly invited her to participate in its Paul Bowles Festival in New York, 
where she premiered a set of piano pre ludes. Voth is also Music Director of th e Cantata 
Singers Chamber Series. Fast becoming recognized for her supertitles, her titles have been 
seen nationally and internationally with Opera Boston, Boston Baroque, Wash ington Opera, 
the Barbican Festival in London, and the Boston University Opera Institute among others. 
She is currently Principa l Coach for Boston University's Opera Institute, and she teaches 
diction for both Boston University and the Boston Conservatory. She can be heard on CRI 
recordings. 
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Edda S. Baruch (Stage Manager) is a junior Stage Management major at Boston Univers ity. 
She has worked at the Huntington Theat re Company and at the GEVA Theatre Centre of 
Rochester, New York. Boston Center of American Performance cred its: How I Learned to 
Drive and Question of Mercy. BU School of Theatre and Opera Institute credits: Every Good 
Boy Deserves Favour, 12 Angry Men, and Therese Raquin. Edda spent the past semester in 
London interning fo r a West End producer. Upcoming: Stage Manager for BU School of 
Theatre's production of Hedda Gabler. 
Konstantin Dobroykov (Assistant Conductor) was born in Plovdiv, Bulgaria, into a family of 
musicians. He started his musical training at the age of six at the Dobrin Petkov School of 
Music, majoring in percussion performance with a minor in piano performance. In 2002, 
he received full scholarship to attend the Idyllwild Arts Academy in California, where he 
studied percussion with Professor Erik Forreste r. Two years later, in 2004, he attended the 
Oberlin Conservatory of M usic, again with full scholarship, studying percussion with the leg-
endary Professor Michae l Rosen and orchestral conduct ing with Professor Bridget-Michaele 
Reisch I. In 2010, Mr. Dobroykov graduated from the University of North Carolina School of 
the Arts with Excellence in Scholarship, and received his Master of M usic degree in Orches-
tral Conducting where he studied with Professor Ransom W ilson. Konstantin Dobroykov 
is currently a candidate for the Doctor of Musical Arts degree in Orchestra l Conducting at 
Boston University, studying with Maestro David Hoose. 
Jason King Jones (Assistant Director) is a second-year M FA Directing candidate in Boston 
University's School of Th eatre, where he has directed Spring Storm (with Ellie Heyman), The 
Oresteia, The Chairs and Evan Sanderson's new play, Fal/ujah. Jason spent eleven years with 
the Shakespeare Theatre of New Jersey, directing on both of their main stages, as we ll as 
adapting and directing multiple classical works for multi-state tours. For two years Jason 
was the Staff Repertory Director for The Acting Company's nationa l tour. Past productions 
include The Servant of Two Masters, The Merry Wives of Windsor, The Rivals, Murdering Mar-
lowe, The Complete Works of William Shakespeare (Abridged), and Henry IV Part One. 
Ryan M . Kichler (Production Manager) is a second yea r graduate student studying 
Production Management and Arts Adm inistrat ion at Boston Univers ity. Hai ling from 
Toronto, Canada, this is Ryan's third production work ing with the BU Opera Institute, after 
having worked last season on Lucrezia, in the Fall Fringe Festiva l 2009, and Cos/ Fan Tutte 
in Fe bruary of last year. He also works as a development and production intern at Opera 
Boston. Ryan looks forward to working on BU's production of Hedda Gabler, on this same 
stage this coming May. 
Evan Prizant (Costume Designer)'s designs have been seen in New York, New Orleans, 
Louisville, Cape Cod, Boston, and Arrow Rock, Missouri . Opera credits include Yermo (B.U. 
Fringe) and Alcina (Bourbon Baroque) . He has designed the world premieres of Samuel 
& Alasdair: A Personal History of the Robot War (The Brick, Ars Nova), Some Editing and 
Some Theme Music (FringeNYC, New Orleans Fringe), Gormanzee & Other Stories (Anna & 
Meredith, The Flea), Look Away (Columbia Univers ity), End Of The World Love Song (The 
Flea), and Prometheus! ( Fish and Bicycle). Other designs include Midsummer Night's Dream 
(B lessed Unrest), Red, White & Tuna (Arrow Rock Lyceum), and Top Girls (Tulane University). 
His assist ing work includes Adam Rapp's The Metal Children, the 2009 Humana Festiva l, and 
The Confidence Man, aboard the USCG Lila c. Eva n is currently a first year Costume Design 
M .F.A. candidate, and holds a B.A. from Tulane Universi ty. 
Eric Sauter (Technical Director) is a senior Technical Production major at Boston University. 
Previous credits with Boston University include Question of Mercy and Fal/ujah. He has 
enjoyed serving as the Technical Director for Boston Midsummer Opera the past two 
seasons, and is looking forward to this summer's production of The Italian Girl in Algiers. He 
is thrilled to be working on The Postman Always Rings Twice as his culminating project. 
John Traub (Scenic Designer) is thri lled to be working with Jim Petosa and the Opera 
Institute aga in. Previous design credits include Susannah (Boston Univers ity Opera 
Institute), 12th Night (Boston University Theater), Annie! (Berkshire Theatre Festival) and 
King of the Jews (O lney Theatre Center, Assist. Scene Designer.) John is currently pursuing 
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a double MFA in Technica l Direct ion and Scene Design at the Boston University School of 
Theatre. 
Eric Watkins ( Lighting Designer) loves what he gets to do, and hopes you enjoy the work of 
all involved with this production. His work has been seen from Florida to New York City and, 
most recent ly lived and worked in Washington, D.C before landing in Boston. Recent B.U. 
designs include Marisol and The Underpants. 
CAST BIOGRAPHIES 
Tenor Martin Bakari is a second-year member of the Opera Institute where he per-
formed last season as Ferrando in Cos/ fan tutte and Lorenzo in Balcom's Lucrezia. This 
season, he sings Katz in The Postman Always Rings Twice, Tybalt in Romeo et Juliette, and 
the lead tenor in Bowles' zarzuela The Wind Remains with 0 1, the tenor soloists in Elijah 
and Hayd n's Paukenmesse with the BU Symphonic Chorus, and a concert of arias w ith 
the Salem Philharmonic Orchestra. Last summer, he was a fellow at the Tanglewood 
Music Center where he sang Scaramuccio in Ariadne auf Naxos conducted by Christoph 
von Dohnanyi as we ll as the Second Attendant in Harbison's Full Moon in March under 
the guidance of Stefan Asbury, Dawn Upshaw, Alan Smith, and the composer himse lf. 
He wi ll return to Tanglewood this summer as a second -year fellow. As a studio artist 
at Opera North in 2009, he sang Le Remendado in Carmen. Mr. Bakari was the second 
prize winner in the junior division of the 2010 Palm Beach Opera Vocal Competition. 
A 2009 BU graduate, he holds a bachelor's degree in music education. Mr. Bakari is a 
student of James Demler and is a native of Yellow Springs, Ohio. 
Soprano Elizabeth Baldwin is in her first year w ith the Opera Institute program at BU, 
studying w ith Penelope Bitzas. She received her Master of Music degree in Opera 
Performance from Indiana University, studying with Timothy Noble and Carol Vaness. 
Stage credits include: Mrs. Webb in Our Town, the title role in Arabella, Countess A lma-
viva in Le nozze di Figaro, Fata Morgana in The Love for Three Oranges, La Ciesca in Gianni 
Schicchi, among others, and a va riety of musical theatre roles. She has performed va ri-
ous oratorio and concert works, including: Williams' Seven for Luck, Schuman's In Sweet 
Music, Schubert's Shepherd on the R~ck, and Mendelssohn's Elijah . She has participated 
in the Chautauqua Opera Young Artist Program, Pine Mountain Music Festiva l, Virginia 
Opera Spectrum Resident Arti st Program, and Tanglewood Music Center Festival. Bald-
win is a winner in the Li cia Albanese-Puccini Foundation, Heida Hermanns International 
Voice Competition, Amato Opera Competition, National Society of Arts and Letters 
Competition, Metropolitan Opera National Council Auditions, Portland Opera El ea nor 
Lieber Competition, Connecticut Opera Guild Competition, and Palm Beach Opera 
Competition. This summer Baldwin is performing Micaela in Carmen w ith Arbor Opera 
Theatre and covering the role of Magda in The Consul with Opera New Jersey. 
Chelsea Basler, soprano, is origil')ally from San Diego, CA. Chelsea attended the New 
England Conservatory, where she completed a bachelor's of music degree in vocal 
performance w ith a concentration in education. Chelsea Basler maintains an active 
performance schedule as a featured soloist in oratorio and opera. While at 
the Conservatory she was deeply involved in the New England Conservatory Light 
Opera Company and has sung many roles rangi ng from Lola in Gallantry to Lill y in 
The Secret Garden. Ms. Basler was heard this past summer at the Ohio Light Opera 
Company singing Sy lva in Gypsy Princess and Marshina in Kismet. Past credits with OLO 
include Laula in L'Etoile , Margot in Desert Song, Helen in La Belle Helen and Ann ina in A 
Night in Venice . Chelsea is currently in her second year as a member of the Boston Uni-
versity Opera Institute were she has recently performed Yerma in The Opera Institute's 
Fall Fringe production of Yerma by Paul Bowles. Past credits at Boston University include 
Susannah in Susannah, Fiordiligi in Cos/ fan Tutti , Antigone in Antigone, 'Girl ' in Trouble in 
Tahiti, and Suzanne Michaud in Therese Raquin. Chelsea studies w ith Jerrold Pope. 
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Baritone Adam Cannedy is from Atlanta, Georgia. Currently in his second year at The 
Opera Institute, Adam has appeared as Olin Blitch in Susannah, Don Alfonso in Cosi fan 
tutte, and Chucho in the premiere staging of William Balcom's Lucrezia. He has also 
appeared professionally with companies including Opera Theatre of Saint Louis, Central 
City Opera, The Atlanta Opera, Opera North, and Tanglewood Music Center. Most re-
cently, he made his European debut as The Ballad Singer in Richard Wargo's Winners at 
Wexford Festival Opera in Wexford, Ireland. Upcoming performances include Capulet 
in Romeo et Juliette with The Opera Institute, and he will make his debut with New York 
City Opera as Rooster Wild Thing in Oliver Knussen's Where the Wild Things Are in April 
of 2011. In May, Adam will perform in an excerpt workshop of Carlisle Floyd's Of Mice 
and Men with Opera Tampa under the direction of Mr. Floyd. Also this summer, he will 
appear in concert at The Sembrich Opera Museum at Lake George, singing Schumann's 
Dichterfiebe. He is a student of Penelope Bitzas. 
Baritone Jonathan Cole is from Dallas, Texas and is currently a first year member the 
Opera Institute at Boston University. Upcoming engagements include El Danca'lre 
(Carmen) and Monsieur Presto (Les mammel/es de Tiresias) with Central City Opera and 
Mercutio (Romeo et Juliette) with the Opera Institute. Jonathan has sung professionally 
with organizations such as the Boston Youth Symphony, Newburyport Choral Soci-
ety, Central City Opera, and the College Light Opera Company. Prior roles performed 
include Guglielmo (Cos) fan tutte), Laurent ( Therese Raquin) , Elder Mclean (Susannah), 
Herr Fluth (Die fustigen Weiber von Windsor), Bob (Old Maid and the Thief), Ben (The 
Telephone), and The Pirate King (The Pirates of Penzance). La st summer, Jonathan was 
on voice faculty of the Boston University Tanglewood Institute where he taught private 
voice and staged opera scenes. He has achieved first and second place winnings at 
competitions such as the National M.T.N.A. Competition, Crescendo Music Awards, and 
N.A.T.S., Texoma Region. Jonathan holds a master's degree in voice from Boston Univer-
sity and a bachelor of music from Baylor University. He is a student of Penelope Bitzas. 
Tenor Clay Hilley is enjoying his second year in the Opera Institute, where last year 
he was seen as Rinuccio in Gianni Schicchi, and as Sam Polk in Susannah. Since then he 
has performed the role of B. F. Pinkerton in Central City Opera's Family Performance 
of Madama Butterfly, along with the roles of Larry and Matt in The Face on the Barroom 
Floor, a one-act opera set in Central City. Clay debuted at Centra l City Opera as Edgardo 
in Lucia di Lammermoor, in the Summer of 2009. In September of 2010, Mr. Hilley ap-
peared as Anatol in BU's concert performance of Vanessa . In April of 2011 he will be 
seen as Romeo in Romeo et Juliette. In between Postman and Romeo, Clay leaves Boston 
to perform Don Jose in La Tragedie de Carmen with Indianapolis Opera, where in the past 
he was critically acclaimed as Froh in Das Rheingo/d, and as Spoletta in Tasca. When Clay 
completes his tenure at the Opera Institute, he goes directly to the Opera Theatre of 
St. Louis, to cover the role of Molqi in John Adams's The Death of Kfinghoffer. Penelope 
Bitzas is his teacher. 
Tenor John Irvin is in his first year at the Opera Institute. An Atlanta native, John began his 
vocal studies in 2007 and received his Bachelor of Music from Georgia State University. 
Operatic highlights include Don Jose (Carmen), L'Aumonier (Dialogues of the Carmelites), 
Singer #7 (Transformations), King Kaspar (Amah/ and the Night Visitors) and the Governor 
(Candide) at GSU. John also covered Anatol in Barber's Vanessa at the Opera Institute. This 
past summer, John was a studio artist at Central City Opera, performing scenes from Bizet's 
Carmen, Hoiby's A Month in the Country, Verdi's La Traviata and Rigoletto. In 2009, John 
toured the Emilia-Romagna region of Ita ly as B. F. Pinkerton in Puccini's Madama Butterfly. 
John has also performed many oratorio works, including Puccini 's Messa di Gloria, Handel 's 
Messiah, Bach's Magnificat, Mendelssohn's Elijah and Mozart's Vesperae Solennes de Confes-
sore. His future plans include the roles of Nick in Paulus's The Postman Always Rings Twice 
and Romeo in Gounod's Romeo et Juliette, both with the Opera Institute. This summer, John 
will participate in The Santa Fe Opera Apprentice Program, covering roles in Puccini 's La 
Boheme and Menotti's The Last Savage. He is a 2011 Metropolitan Counci l Audition Boston 
district finalist, and is a student of Sharon Daniels. 
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Tenor Omar Najmi is a second-year Master's student at BU. He holds a Bachelor of Music 
degree from Ithaca College, where he appeared in main stage productions as Don Anchise 
in La Finta Giardiniera and Le Petit Viellard/La Rainette in L'Enfant et les Sortileges. While at 
Ithaca Coll ege, Omar was the tenor so loist in Carmina Burana with the combined Ithaca Co l-
lege Choir and Ward-Melvi ll e Concert Choir. In 2008, Omar was a member of the Coll ege 
Light Opera voca l company, and he performed such roles as Lord Tolloller in Iolanthe , Fran-
cesco in The Gondoliers, and Mr. Erl ansen in A Little Night Music. At BU, Omar has appeared 
as Little Bat in Susannah and as Gherardo in Gianni Schicchi. In 2010, Omar was a Studio 
Art ist with Opera North. Omar currently studies with Maria Spacagna. 
Hailing from Milwaukee, Wisconsin, Christiaan Smith-Kotlarek is a lyr ic baritone in his first 
year at Boston Universi ty's Opera Institute, where he studies with Dr. Jerrold Pope. He holds 
a Master of Music degree in Voice from Indiana University-Bloomington, where he studied 
with Timothy Noble and played Papageno in Mozart's Die Zauberflote for director Tomer 
Zvulun and conductor Mark Gibson. In The Most Happy Fe/la he played Clem, and was a 
featured dancer under choreographer Joshua Bergasse. He also worked closely with Profes-
sor Carol Vaness as part of her opera workshop, performing scenes from Ariadne auf Naxos, 
A Midsummer Night's Dream, and Eugene Onegin. Smith-Kotlarek completed undergraduate 
studies to receive a B.M. Voice Performance at the University of Wisconsin-Madison, where 
he studied classical singing with Paul Rowe and jazz with Richard Davis. In Madison Opera's 
product ion of Copland's The Tender Land, he performed the roles of Mr. Jenks and Dancer for 
Director Doug Scholz Carlson and conductor John DeMain. Smith-Kotlarek was apprentice 
artist with La Musica Li rica in Italy, and with the Des Moines Metro Opera. Th is summer he 
will apprentice with the Ash Lawn Opera Festival. 
Adrian Smith, Bass-Baritone, is a fi rst-year member of the Opera Institute at Boston Univer-
sity, where he also earned the Master of Music degree in 2010. He stud ies with Dr. Jerrold 
Pope. Adr ian is a 2008 graduate of Lenoir-Rhyne University in Hickory, NC, where he earned 
the B.A. in Voice Performance. He has been heard in roles such as the Leader/Preacher in 
Kurt Weill's Down in the Valley, Elder Ott in Susannah, Antonio in Le nozze di Figaro, Raimondo 
in Lucia di Lammermoor, Ignacio in Balcom's Lucrezia, Co l line in La Boheme, and most recently 
as The Old Doctor in Vanessa. On the concert stage, Adrian has been heard in Mozart's 
Requiem, Bach's Mass in 8 Minor, Puccini 's Messa di Gloria, Haydn's Paukenmesse, and made 
his Boston Symphony Hal l debut performing Mozart's Great Mass inC Minor with the Boston 
University Symphony and Chorus. In 2010, Adrian was a member of the Gerdine Young Art-
ists program at the Opera Theatre of St. Louis, and of the Young Artists Program at Opera 
North. This summer, he wi ll be an apprentice artist w ith Opera Saratoga. 
Heath Sorensen, Bass, is a first year student in the BU Opera Institute, where he is studying 
with Sharon Daniels. Heath started expressing his interest in music at a young age by join-
ing the Internationa l Chi ld ren's choir, and continued singing in choirs until 2006, partici-
pating in many choral festi va ls and winning many competitions, inc luding the prestigious 
European Championship. When he was 22, Heath had his first experience with opera, and 
since then has turned his passion for music in that direction. His recent engagements have 
included performing the Pasha in J'ohn Corigliano's The Ghosts of Versailles and Co latinus in 
The Rape of Lucretia by Britten, both with the Aspen Opera Theater Center. Other roles per-
formed include Sarastro in Mozart's Die Zauberflote and the Mayor in Janacek's Jenufa both 
with The University of Minnesota Opera Theatre, II Commendatore in Don Giovanni with The 
University of Utah Lyric Opera, and Simone in Puccini's Gianni Schicchi with La Musica Lirica 
in Ital y. Heath will be singing Frere Laurent in Gounod's Romeo et Juliette here at BU in April, 
and wi ll be spend ing this coming summer as a Young Arti st with Chautauqua Opera. 
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BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of 
Visual Arts. The University's vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students . Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the 
city of Boston, a rich center of cultural , artistic and intellectual activity. 
Founded in 1839, Boston University is an internationally recognized private 
research university with more than 30,000 students participating in 
undergraduate, graduate, and professional programs. BU consists of 17 
colleges and schools along with a number of multi-disciplinary centers and 
institutes which are central to the school's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean 
Robert Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, Development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
OPERA AT BOSTON UNIVERSITY 
Opera at Boston University, College of Fine Arts, School of Music, is 
comprised of the Opera Institute, Opera Theatre, and Opera Workshop-
under the guidance of Director of the Opera Institute and Opera Programs 
Sharon Daniels, Music Director and Conductor William Lumpkin, Artistic 
Advisor Phyllis Curtin, Principal Coach Allison Voth, Repertoire Coach Jeffrey 
Stevens, members of the Voice and School of Theatre faculties and guest 
artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a 
post-graduate professional training program for the advanced singer preparing 
for an operatic career. Twelve emerging professional singers participate in a 
challenging two-year residency that provides the crucial transition between 
student training and professional performance. 
The Institute also serves as the center for operatic training for Vocal 
Performance majors. Advanced singers from Opera Theatre and Opera 
Workshop study alongside Opera Institute singers in a performance-based 
curriculum, and form a pool for principal and ensemble casting for the 
two full-scale mainstage productions in the Boston University Theatre, 
performances of significant one-act operas in the annual Fall Fringe Festival , 
the annual Opera Marathon and various outreach projects. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, composition and theory, musicology, 
music education, collaborative piano, historical performance, as well as 
a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private 
research university with 32,557 students participating in undergraduate, 
graduate, and professional programs. BU consists of 17 colleges and schools 
along with a number of multidisciplinary centers and institutes which are 
central to the school's research and teaching mission. The Boston University 
College of Fine Arts was created in 1954 to bring together the School of Music, 
the School of Theatre, and the School of Visual Arts. The University's vision 
was to create a community of artists in a conservatory-style school offering 
professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since 
those early days, education at the College of Fine Arts has begun on the BU 
campus and extended into the city of Boston, a rich center of cultural, artistic 
and intellectual activity. 
BOSTON UNIVERSITY SCHOOL OF THEATRE 
The School of Theatre was established in 1954 as one of the country's leading 
institutions for the study of acting, directing, design, production, management 
and all aspects of the theatrical profession . In recent years, the School of 
Theatre has evolved into an energetic place that values the notion of 'the 
new conservatory,' which fosters the artistic benefits of collaboration, a 
rigorous and intellectually demanding curriculum, a nurturing and supportive 
community of artists, and meaningful interaction with the profession. 
Current programs include the BU Professional Theatre Initiative (PTI), which 
provides strong interaction with many professional theatres highlighted by 
its longstanding relationship with the Huntington Theatre Company, Boston's 
premiere regional theatre in residence at BU. The New Play Initiative (NPI) 
provides initial developmental workshop productions of new plays. The 
Boston Center for American Performance (BCAP) produces plays that feature 
collaboration among student, faculty, alumni and guest artists. The Semester 
Abroad program provides students with international training opportunities 
including a classical acting intensive semester at the London Academy of 
Music and Dramatic Art (LAMDA). Our Los Angeles program provides 
recently graduated students with a four-month orientation to the film and 
television industry through placement in professional internships and classes 
in screenwriting and acting for the camera. 
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OPERA INSTITUTE & OPERA PROGRAM FACULTY 
Director 
Artistic Advisor 




Graduate Teach ing Assistant in Acting 
Movement 
A lexander Technique 
Stage and Guest Directors 2010-2011 
Ital ian Conversat ion 
Coach/ Pianists 
Master Classes (2010-2011) 
OPERA STAFF 
Opera Institute Manager 
Scheduling Assistant 
A lumni Assistant 
Office Assistant 





William Lumpkin * 
A ll ison Voth* 
Jeffrey Stevens* 
Sha ron Daniels*, Jim Petosa · , 
Helena Binder 
Jason Jones 
Jud ith Chaffee*, Melinda Su llivan, 
Angie Jepsen, Adam Mcl ean 
Betsy Polatin 
Sharon Daniels*, Jim Petosa*, 
David Gately 
Laura Raffo* 
Matthew Larson, Noriko Yasuda 
John Conklin, Claude Corbei l, 
David Gately, Lauren Flanigan, 
Robert Mirshak, Esther Nelson, 
Nicholas Russell 






Penelope Bitzas*, Sharon Daniels*, James Demler*, Gary Durham, Phyllis Hoffman*, 
Frank Kelley, Susan Ormont, Bonnie Pomfret. Jerrold Pope*, Maria Spacagna 
*Denotes fu ll -time faculty I Department Heads represented in bold I ++ Emeritl 
SCHOOL OF MUSIC ADMINISTRATION & PRODUCTION STAFF 
Director, School of Music 
Associate Director, School of Music 
Director of Admissions and Student Affairs 
Business Manager 
Student Services Coordinator 
Manager of Production and Performance 
Stage Manager 
Head Recording Engineer 
Keyboard Technician and Restoration 
Librarian 
Schedu ling and Programs Coordinator 
Record ing Engineer 
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J. Casey Soward 
Diane Mcl ean 





BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Don Lucas trombone • 
Steven Ansell viola • Richard Menaul horn 
Edwin Barker double bass· Suzanne Nelsen bassoon 
Cathy Basrak viola Cra ig Nordstrom, clarinet 
Lynn Chang viol in Toby Oft trombone 
Gabriela Diaz, violin Elizabeth Ost li ng flute 
Daniel Doiia pedagogy Ken Radnofsky saxophone 
Jules Eskin cello Richard Ranti bassoon 
Carolyn Davis Fryer double Thomas Rolfs t rumpet 
bass Mike Roylance tuba 
Edward Gazouleas viola Matthew Ruggiero 
Raphael Hillyer viola bassoon 
Marc Johnson cello Eric Ruske horn · 
Bayla Keyes violin • Robert Sheena 
Michelle LaCourse viola • English horn 
Kat ie Lansdale violin Ethan Sloane clarinet • 
Benjamin Levy double bass Jason Snider horn 
Lucia Lin violin • Samuel Solomon 
Malcolm Lowe viol in percussion 
Dana Mazurkevich violin James Sommerville horn 
Yuri Mazurkevich violin • Linda Toole flu te · 
lkuko Mizuno violin Lee Vinson percussion 
John Muratore gu itar 
George Neikrug cello++ PIANO 
James Orleans double bass Anthony di Bonaventura • 
Leslie Parnas ce llo Maria Clodes·Jaguaribe • 
Ann Hobson Pilot harp Gila Goldstein 
Barbara Poeschi·Edrich harp Linda Jior le· Nagy 
Asa Raykhtsaum, viol in Michael Lewin 
Michael Reynolds cello • Boaz Sharon * 
Rhonda Rider ce l lo 
Todd Seeber double bass COLLABORATIVE PIANO 
Roman Totenberg violin++ Shiela Kibbe * 
Michael Zaretsky viola Robert Merfeld 
Peter Zazofsky vio li n • 
Jessica Zhou harp ORGAN 
Nancy Granert 
WOODWINDS, BRASS, and Peter Sykes * 
PERCUSSION 
Laura Ahlbeck oboe VOICE 
Ken Amis tuba M ichelle A lexander · 
Jenn ifer Bill saxophone Sarah Arneson· 
Peter Chap[11an trumpet Penelope Bitzas • 
Geralyn Coticone flute Sharon Daniels • 
Doriot Dwyer flute James Demler • 
Terry Everson t rumpet • Gary Durham 
John Ferrillo oboe Phyllis Hoffman · 
Timothy Genis percussion Frank Kelley 
ian Greitzer clarinet Matthew Larson 
Ronald Haroutounian bassoon Susan Ormont 
John Heiss f lute Bonnie Pomfret 
Gregg Henegar bassoon Jerrold Pope * 
Renee Krimsier flute Andrea Southw ick 
Gabriel Langfur bass trombone Maria Spacagna 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Mus ic Education 
Richard Cornell, M usic St ud ies 
Phyll is Hoffman, Director, Applied Studies and Performance 




Aida Abreu recorder 
Sarah Freiberg Ellison 
ce llo 
Laura Jeppesen 
viol a da gamba 
Christopher Krueger 
Baroque f lute 
Catherine Liddell lute 
Martin Pea rlma n 






Baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Victor Coelho • 
Steven Cornelius · 
El len Exner 
Sean Gallagher 
Brita Heimarck • 
Arni Heimir lngolfsson 
Evan MacCarthy 
Joseph Morgan 
Thomas Peattie • 









Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell · 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Kelty Nez · 
John Wallace • 
Steven Weigl • 
MUSIC EDUCATION 
Richard Bunbury · 
Bernadette Colley 
Susan Conkling • 
Diana Dansereau · 
Andre de Quadros • 
Jay Dorfman • 
A nd rew Goodrich • 
Lee Higgins · 
Ron Kos ~ 
Warren Levenson 
Roger Mantie • 
Sandra Nicolucci • 
Evan Sanders 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 





Judi th Chaffee 
Phyll is Curtin++ 










Jeffrey Stevens • 
Nathan Troup 










represented in bold 
• full-time faculty 
++Emeritus 
SCHOOL OF THEATRE FACULTY AND STAFF 
Administration 
Director 
Associate Director for Design/ Production 
Assistant Director for Performance 
Department Administrator 
855 Production Manager 
Design and Production Coordinator 
Office Manager 
Scene Shop Supervisor 
Costume Shop Supervisor 























Directing I Acting 




Acting for the Camera 
Theatre Arts 
Acting 
Directing/ Acting and Performance 
Voice & Speech 
Acting 
Acting/Theatre Education 
Voice & Speech 
Acting I Playwriting 




Directing I Acting 
* Denotes Program Head 
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Jim Petosa 









Ben Emerson * 
Diane Fargo * 




Michael Maso · 
James McCartney 
Stratton McCrady * 
Brendan Murray 








Mariann Verheyen * 
Denise Wallace 
Judy Braha * 
IIana M . Brownstein * 
Judith Chaffee * 
Mark Cohen 







Michael Kaye * 






Elaine Vaan Hogue* 
COLLEGE OF FINE ARTS DEAN'S ADVISORY BOARD 
Jason A lexander 
Actor, director, writer 
Fred A Bronstein 
Member, BU Board of Overseers 
President and Executive Director 
Saint Louis Symphony Orchestra 
Saul Cohen 
President 
Hammond Residential Real Estate 
Chester Douglass 
Professor & Department Cha ir 
Harvard School of Dental Medicine 
Steven G. Friedlander 
Principal 
Auerbach Pollock Friedlander 
SungEun Han-Andersen 
Member, BU Board of Trustees 





Executive Stage Director 
Metropolitan Opera Association 
Stewart F. Lane 
President & CEO 
Stewart F. Lane Productions 
Penny Peters 
Communications Strategist 
& Management Consultant 
Nina Tassler 
Member, BU Board of Trustees 
President, CBS Entertainment 
Gael Towey 
Chief Creative and Editorial Director 
Martha Stewart Living Omnimedia 
Gregg Ward 
President 
Orlando-Ward & Associates 
Luo Yan 
President 
Silver Dream Productions 
Ira Yoffe 
Principal/Creative Director 
Yoffe Media Group 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts fund important capital initiatives, scholarships, educational outreach, performances, 
and exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 
617-353-5544 or make a donation online at www.bu.edu/cfa/alumni/giving-back. We would love to 
welcome you into our donor community! 
We thank the following donors for their generous support during the 2009-2010 fiscal year•: 
$100,000 and above 
SungEun Han-Andersen 
$25,000- $99,999 
The Estate of Peter Donnelly 
Bobbi Hamill 
The Estate of James Nelson Humphrey 
Andrew Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 2009 Revocable Trust 
Mary Ann Milano-Picardi 
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Neil and Jane Pappalardo 
Dr. John Silber 
James H. Stone 
The Estate of A. Theodore Tellstrom 
Virginia E. Withey 
$10,000-$24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundat ion 
Greek Composers' Union 
The Avedis Zildjian Company, Inc. 
$5,000- $9,999 
M ichael Chik lis 
Clovelly Charitable Trust 
Chester and Joy Douglass 
The Florence J. Gould Foundat ion 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Ernst and Gail von Metzsch 
Francis Wil liams 
$1,000- $4,999 
Jason Alexander 
Cathy A ltholz 
The ASCAP Foundation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundat ion, Inc. 
Linda Cabot Black 
Bose Foundation, Inc. 
Fred Bronstein 
Richard D. Carmel Charitable 
Remainder Trust 
Jud it h and Stewart Colton 
Sau l and Naomi Cohen 
Frank D'Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and A lberta Dodson 
W il liam Earle 
Jimmie Jackson 
Chiyom i Kanazawa 





Charla and Larance Morgan 
Thomas Munn 
Mia Oberlink 
Richard Ekda hl 
Marie Falabella 
Thomas C. Farrel l 
Judith Flynn 
Steven Fried lander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M . Harrison 
Phyl lis and Robert Hoffma n 
Lindsey V. Humes 
Dmitri and Elena llyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Kel ley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
Rita Mehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundat ion 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madele ine Schu lman 




The Ushers & Programmers Fund 
in honor of Robert and Dorothy Dandridge 
Luo Ya n 
Moshen Darius and Shu Bing Yaraghi 
$500-$999 
Aposto los A liapou lios 
Amy Lyn n Barber 
Sa lvatore Can ia, Jr. and Li sa Can ia 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emi ly Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and Maureen Meister 
Wi lbur and Lorraine Fu llbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard an d Marilyn Hobbs 




Mr. and Mrs. Mose W. Stuart Ill 
Patrick Szymanski and Margery Lieber 
Richa rd Van Deusen 
Ellen Yates 
Linda Nei l Yee 
Kal man Zabarsky and Kerry Loughman 
· Th is list reflects donat ions made between Ju ly 1, 2009 and June 30, 2010. If your name has been 
omitted from this list, please contact CFA at 617-353-5544 so that we can correct our records. 
For a complete list of all CFA donors visit www.bu .edu/cfa/ al umni/giving-back 
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Boston University College of Fine Arts presents 
March 5 & 6 
Opera Marathon: 
Abbondanza! 
Celebrating the rich abundance of the Ita lian 
language in operatic repertoire, featuring 
singers from all School of Music opera programs 
presenting a full weekend of operatic events. 
Musical direction and staging by BU opera 
faculty, guest artists and directing 'students. 
Free Admission 
Full schedule: www.bu.edu/cfa/events 
617.353.5201 
CFA Concert Hall 
VIRTUOSITY'S VELOCITY 11.13.10 
Adams I Berger I Finney I Wheeler 
DOUBLE TROUBLE 1.22.11 
Meltzer I Paulus I Rosenblum I Tippett 
April 21-24 
ROMEO ET JULIETTE 
Charles Gounod, composer 
Jules Barbier and Michel Carre, librettists 
W illiam Lumpkin, conductor 
Sharon Daniels, stage director 
Shakespeare's classic and beloved tragedy 
is presented by the School of Music Opera 
Institute and Chamber Orchestra, and the 
School of Theatre. In French, with English 
supertitles. 
Tickets: $20 general public; $15 students and 
seniors; Free with a BU ID 
Box Office: www.BostonTheatreScene.com, 
617.933.8600 
Boston University Theatre, Mainstage 
BOLCOM WITH BMOP 3.6.11 
Balcom I Ag6cs I Gandolfi 
SANG ITA: THE SPIRIT OF INDIA 5.27.11 
Child I Foulds I Shende I Ziporyn 
Sandeep Das, tabla 
JORDAN HALL AT NEW ENGLAND CONSERVATORY 
ALL CONCERTS 8PM EXCEPT BOLCOM (?PM) SUBSCRIPTIONS AVAILABLE 
www.bmop.org BOSTON MODERN ORCHESTRA PROJECT 781.324.0396 
College of Fine Arts 
855 Commonwealth Avenue I Boston, MA 02215 
www.bu.edu/cfa 
